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Milan Kuzica: Green Life, 2016-2017, oak wood, acrylic binder, powder pigments, 403 x 28.2 x 30.9 in

Green Life, one of Kuzica’s Bionic wooden sculptures, was selected for the 13th international Sculpture by the Sea
exhibition at Cottesloe Beach in Perth, Australia, which will take place on March 3-20, 2017.

The construction of Green Life negates its original material form. A sophisticated, mathematically-justified composition
resulting in a minimalist structure derived from natural patterns, it incorporates the principles of animal and plant life,
made tangible by an illusional hollow stem that makes reference to the pillars of antiquity or Constantin Brancusi’s
Endless Column. They support the canopy of the heavens, their mutual touch symbolizing our very inception.

Milan Kuzica: Zeleny zivot, 2016—2017, dubové dfevo, akrylatové pojivo, praskové pigmenty, 10, 11 x 0, 85 x 0, 65 m

Dilo Zeleny zZivot, jedno z Kuzicovych bionickych dfevénych soch, bylo vybrano k ucasti na mezinarodni vystave 13.
rocniku Sculpture by the Sea, na plazi Cottesloe v australském Perthu, ktera se bude konat od 3. az 20. bfezna 2017.

Stavba dila Zeleny Zivot popira svou plvodni hmotu, je sofistikovanou matematicky odiivodnénou kompozici vyznivajici
v minimalistickou strukturu odvozenou z naturalnich pfirodnich vzor(. Poji v sobé rostlinné i Zivocisné Zivotni principy.
Jsou zhmotnény iluzivnim stéblem navazujicim na pilife starovéku i Nekonecny sloup Constantina Brancusiho. Podpiraji
nebeskou klenbu a jejich vzajemny dotyk symbolizuje pocatek naseho zrodu.
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Kuzica’s dialogue of organic abstraction with the organism of living nature

Organic abstraction in modern concepts became the opponency of sophisticated geometric abstraction based on exact
principles. There is a controversy of seemingly accidental nature processes with what was specified in Otto’s encyclopaedia —
with its specific literary charm induced by the origins of this encyclopedia dating back more than a century — as geometry:
“Geometry, mensuration, is the science of quantities and structures of space. The concepts of these structures are arrived at by
means of abstraction from material objects.” This controversy has remained relevant in the art of post-modernism as well as in
the present time. Only it is getting new shapes, and new immediacy of confrontation with reality, i.e. with the principles it has
been derived from. In our contemporary world, where the nature-friendly attitude is revealing connections and regularities of
the symbiotic relationship between man and nature, and contributing to the more and more demanding protection of this
relationship against the devastating side-effect of civilization, the organic abstraction is obtaining new functions.

One of the courageous — and entering direct dialogue with nature really needs courage —is Milan Kuzica. Compared to similar
artistic intentions, Kuzica’s confrontation with nature is extraordinary. He does not adapt to nature, does not imitate its
processes or functional shapes or materials that present our primary means of perceiving nature, often with undisguised
admiration. He does not adopt submissive position, as is common in this kind of art. On the contrary, he remains its partner
firmly based in the nowadays world. Even if he works with wood, the fundamentally natural material, he uses luminous
chemically based colours for polychromy on his statues or their parts. He experiments also with synthetic materials and does
not hesitate to make their artificiality equal with natural phenomena. He makes them equal means of communication, as an
artist with his individual distinctive imagination inspired with unconscious and dreams.
Hana Rousova
art historian, theoretist and exhibition curator



Kuziclv dialog organické abstrakce s organismem Zivé prirody

Organicka abstrakce se v modernistickych konceptech stala oponenturou sofistikované, na exaktnich zasadach
zaloZené geometrické abstrakce. Polemika zdanlivé nahodilych pfirodnich proces( s tim, co s literarnim plvabem,
ktery mu dodava odstup vice, nezZ sta let definoval Ottlv slovnik naucny jako geometrii: ,Geometrie, méricstvi, jest
nauka o veli¢inach a utvarech prostorovych. Pojm{ téchto Utvard nabyvame abstrakci z predmétl hmotnych.”,
zUstala aktudlni v uméni postmoderny i sou¢asnosti. Dostdva jen dalsi a nové podoby, a predevsim se stdle
bezprostiednéji konfrontuje s realitou, tedy s principy, z nichZ byla v uméni plivodné odvozena. V dnesnim svété, kdy
ekologicky pristup odhaluje zakonitosti symbiotického vztahu Zivota ¢loveéka a prirody, a vede k jeho stale narocnéjsi
ochrané pred civilizac¢ni devastaci, dostava organicka abstrakce nové funkce.

K tém odvaznym, protoze vstoupit do pfimého dialogu s prirodou odvazné je, patfi Milan Kuzica. V konfrontaci
s podobnymi uméleckymi zaméry je Kuzicovo pomérovani s prfirodou mimoradné. Ptirodé se nepfizpusobuje,
nenapodobuje jeji procesy, ani funkéni tvary a materialy, pres néz ji obvykle prvoplanové a o to s vétSim obdivem
vnimame, neni vici ni v submisivni pozici, jak tomu u takového typu uméni byva. Naopak zlstava jejim partnerem,
zakotvenym v dnesnim svété. | kdyz pracuje se dfevem — bytostné prirodnim materialem, polychromuje své sochy
Ci jejich ¢asti svitivymi, na chemickych procesech zalozenymi barvami. Experimentuje i se syntetickymi materialy
a jejich artificialitu nevaha zrovnopravnovat s prirodnimi jevy. Stejné tak s nimi komunikuje jako umélec s vlastni
vyhranénou imaginaci, inspirovanou nevédomim a sny.
Hana Rousova
historicka uméni, teoreticka a kuratorka vystav



