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Pfibéh rostlin

Zamérem Uprav zameckého parku v Dolnich Pocernicich je mimo jiné rehabilitace a revitalizace jeho
zdevastované &asti, ktera kdysi slouZila jako zdmecka stépnice (ovocny sad). Tato obnovena ¢ast parku by
méla nabizet prostor pro volnocasové aktivity a podporu verejného a kulturniho Zivota obce.

Historickd podoba zdmecké stépnice neni kvili chybéjicim archivnich materidldm dostate¢né znama.
Areél zamecké stépnice byl v druhé poloviné 20. stoleti postupné pfebudovéan na péstebni, manipulaéni
a prodejni plochu zahradnictvi. Prostor priléhajici k rozsdhlému komplexu zameckého parku tak vlivem
nevhodné péce ztratil potfebnou estetickou plsobnost i samotnou historickou hodnotu. Projekt proto
vychazi pouze z vyznamu samotného mista tak, aby se aredl stal osvétou vkusu a kreativniho “zahradniho”
mysleni, kde bude mozné poradat edukativné ladéné akce pro vsechny vékové skupiny.

Zahradni projektant Jakub Visek se sochafem a malifem Milanem Kuzicou se pokusili proménit tento
prostor, ktery byl |éta spi§ opusténym détskym hF¥istém a byl vyuzivan jako zazemi zahradnické firmy,

v nekoneéné kvetouci “Pribéh rostlin”. Tak nazvali svij projekt pfedstavujici sestavy souéasnych trendd

v zahradni tvorbé doplnéné o umélecka sochafska dila. Projekt vychéazi z filozofie anglickych pfirodnich
krajinarskych parkd, které maji byt projekci snového vidéni svéta do zahradni architektury. Inspiruje se déle
hrou barev a svétel uméleckych pfistupl obdobi baroka, prevladajiciho stylu zdmku a dochovanych prvkd
v parku. Pavodni anglické zahrady zobrazovaly idealizovany pohled na pfirodu, ktery véak nebyl spoutan
pravidly, ale byl nesen pfedstavami. Pfedlohy parkl byly také casto inspirovany obrazy krajin soudobych
umélcd. Odklanély se od jednoduchosti geometrie nepravidelnymi tvary, naroénymi na umélecké citéni,
evokovaly cizokrajné nebo pfekvapivé momenty a pfipominaly déjinné momenty.

Prostor Stépnice je barevné dynamizovén, aby jednotlivé motivy podnécovaly pocity “veseli, rovnovahy,
vzruseni, souladu, klidu a miru”. Sochy byly vytvofeny z kmenl dubl pochéazejicich z anglické &asti parku,
kde by jinak podlehly revitalizaci. Symbolicky se tak tyto stromy navraci zpét na své plvodni misto, aby
mohly byt opét souéasti zameckého parku na dalsi desitky let. Kazdy material, v tomto pfipadé dfevo,

ma totiz svlj prozitek, bud'vékovity, osudovy nebo kreativni. Volna socharské tvorba Milana Kuzici je
charakteristicka uzitim artificidlnich barev na organickych tvarech. Tento kontrast zde mizeme chapat ve
vyznamu umélych zasahl do pfirody nebo jako impresionistické podnéty ve smyslu navozovani prchavych
dojma z barevné proménlivych prostorovych tvard. Ostfe zelena, zluta ¢&i oranzova jsou alegoriemi
zivelnosti a neznicitelnosti, provokuji nase pozitivni emoce a fantazii, ostatné tak, jak to déla pfiroda sama.
Zvolena koncepce barevnych zahradnich témat s vytvarnym podtextem, stale ojedinéla v éeském prostiedi,
se tim bez nadsazky zafadila mezi mezinarodni unikaty, jez jsou spjaté s vytvarnou hravosti inspirovanou
pfirodnimi motivy, typu parku Guell v Barcelonég, zahrad Gettyho centra v Los Angeles nebo vybranymi dily
ze sochafskych parkl Frieze v Londyné a Punta Sur v Mexiku.

V soudasnosti je vée ve fazi svého zrodu a tak v zimnim obdobi bude vytvarna ¢ast $tépnice pfevazovat nad
tou zahradni, ale na jafe se prosadi rozkvetlé zdhonové plochy a dominance uméleckych dél se zméni

v barevnou souhru s postupné nakvétajicimi rostlinami. Vznikla rovnovaha mezi pfirodnim a lidskym dilem
je zddanym podnétem k “zahradnimu pfemysleni”.

The Story of Plants

The purpose of the landscaping changes in the chateau park in Dolni Pocernice was, among other things,
the rehabilitation and revitalisation of its devastated part that once served as the chateau orchard. This
renovated area of the park should offer space for leisure activities and promotion of public and cultural life
of the community.

The historical arrangement of the chateau orchard is not known in detail due to missing archival materials.
In the second half of the 20th century, the chateau orchard was gradually rebuilt to serve as a plant-
growing, handling and sale area of a garden centre. The space adjacent to the large park complex lost
both the desirable aesthetic effect and its historical value due to negligence. For these reasons, the project
draws only on the significance of the site itself so that the compound can become a place of enlightenment

of taste and gardening creativity, where it is possible to organise educational events for people of all ages.

The landscape architect, Jakub Visek, and the sculptor and painter, Milan Kuzica, tried to transform this
place, which for years used to be a desolate playground and a technical base of a garden centre, into an
ever-blooming Story of Plants. That is what they called their project, which represents contemporary trends
in garden landscaping complemented with sculptures. The project stems from the philosophy of English
natural landscape parks, which should project a dreamlike vision of the world into garden architecture. It is
inspired by interplay of colours and lights typical for artistic approaches of the Baroque, the predominant
style of the chateau and of the surviving elements of the park. Original English gardens represented an
idealised view of nature: a view not restrained by rules, but uplifted by visions. Parks were often inspired
by landscape paintings of contemporary artists. They turned away from the simplicity of geometry by
adopting irregular shapes that challenged artistic feelings, evoked exotic or surprising moments and

commemorated historic moments.

The orchard is dynamized by colours so that the individual themes encourage the feelings of “Gaiety,
Balance, Excitement, Harmony, Calm, and Peace”. The sculptures were created from trunks of oaks from
the English part of the park, where they would have been destroyed during the revitalisation. Thus they
symbolically return to their place of origin so that they can be a part of the park for decades to come.
Every material, in this case wood, has its own experience - be it age-old, fated, or creative one. The free
sculpting of Milan Kuzica is distinctive by the use of artificial dyes on organic shapes. This contrast can
be understood as an artificial intervention in nature or as impressionistic stimuli for induction of fleeting
impressions from changing colours of three-dimensional shapes. Bright green, yellow or orange represent
an allegory of spontaneity and indestructibility; they provoke our positive emotions and imagination, just
as nature itself does. It is no exaggeration to say that the chosen concept of colourful garden themes
with an artistic subtext, which is still rare in the Czech environment, has found its place among unique
international works of art that are connected with artistic playfulness inspired by natural motives, such as
the Guell Park in Barcelona, gardens of the Getty Center in Los Angeles or some parts of the sculpture

parks of Frieze in London and Punta Sur in Mexico.

Currently, everything is in the making. During winter, the art in the orchard outweighs the landscape, but in
the spring, the blooming flowerbeds will assert themselves, transforming the dominance of the works of art
into a colourful harmony with blossoming plants. The newly-emerged balance between the work of nature

and the work of man will become a desired food for “thought about the garden”.



Vesela (uvolnéna/pfirodni) zahrada

Stépnice,

2015, kolorované drevo, dub, 384,5 x 103 x 36,5 cm
Pravodni dilo sochafského konceptu navazuje na historické
uréeni mista jako Stépnice (ovocny sad). Linie cizorodych
$tépu zivelné vyristaji k nebi a jsou pocatkem zuslechténi
opomenutého prostoru.

Cheerful (relaxed/natural) Garden

Orchard,

2015, coloured wood, oak, 384.5 x 103 x 36.5 cm

The concurrent work of art of the sculpture concept picks
up the threads of the historical purpose of the location as
an orchard. Lines of foreign grafts rise to the sky; they are
the beginning of refinement of a forgotten space.

Stépnice | Orchard




Barevné téma Vzruseni

Archa Botanicus,

2015, kolorované drevo, dub, 137 x 135 x 55 cm

Volné interpretuje pribéh knihy Genesis. Zde vsak biblické
plavidlo postrada apokalypticky charakter ve smyslu
zachrany druh(. Je alegorii pro rostlinné bohatstvi

a otevreny pfirodni kolobéh.

Colour Theme Excitement

The Arcam Botanicus,

2015, coloured wood, oak, 137 x 135 x 55 cm

A loose interpretation of the story of the Book of Genesis.
However, this biblical vessel lacks the apocalyptic character
in the sense of the salvation of species. Instead, it is an
allegory of botanical wealth and of an open natural cycle.

Archa Botanicus |




Barevné téma Rovnovéaha

Clavicula,

2015, kolorované drevo, dub, 207 x 61,5 x 39 cm

Pfipomina zivotaschopnost rostlinnych druhd, jejich vitézstvi
nad lidskou snahou ménit a uréovat raz krajiny. Socha se od
ostatnich dél tvarové odliSuje zaoblenosti formy i jednotnou
barevnosti symbolizujici zarodek.

Colour Theme Balance

Clavicula,

2015, coloured wood, oak, 207 x 61.5 x 39 cm

This is a reminder of the vitality of botanical species, of their
victory over human efforts to change and to dictate the face
of the landscape. The sculpture differs in shape from the other
works of art; its form is rounded and its unified colour
symbolises a bud.

Clavicula | Clavicula




Barevné téma Soulad

Flores,

2015, kolorované drevo, dub, 401 x 44 x 38,5 cm

Je oslavou rozmanitosti fise rostlin a jejich vyznamu pro ¢lovéka.
Odkazuje na starovéké lotosové sloupy, které jsou dodnes zdkladem
chréami v Egypté nebo Indii. Podle mistni mytologie byl lotos (v nasem
pfipadé kvét) prvni bytosti na zemi a nese na vodé celou zemi.

Colour Theme Harmony

Flores,

2015, coloured wood, oak, 401 x 44 x 38.5 cm

This is a celebration of the diversity of the plant kingdom and its
importance for human beings. It is an allusion to ancient lotus
columns that are still the foundations of temples in Egypt or India.
In their mythology, the lotus, or a blossom in our case, was the first
being on earth. It bears the earth on water.

Flores | Flores




Barevné téma Klid

Kdyz jedna plus jedna jsou tfi,

2015, kolorované drevo, dub, lipa, 261 x 110 x 70,5 cm

Dilo, vytvofené jako jediné ze dvou raznych druhl dreva, bylo
inspirovano nekone¢nym procesem stvofeni organismu a jejich
smyslem k Zivotu v jakékoli dobé. Cyklicka forma

a archetypalni barevnost pfipominaji zakladni, neménné
hodnoty kazdé moderni spolec¢nosti.

Colour Theme Calm

When One Plus One Equals Three,

2015, coloured wood, oak, lime, 261 x 110 x 70.5 cm

This is the only work of art created from two different kinds
of wood. It was inspired by the never-ending process

of creation of organisms and their will to live in any era.
The cyclical shape and the archetypal colours represent the
fundamental, unchanging values of every modern society.

Kdyz jedna plus jedna jsou tfi | When One Plus One Equals Three




Vazna (zimni/stalezelend) zahrada

Kvét DNA,

2015, kolorované drevo, dub, 393 x 55 x 39 cm

Posledni dilo svou kubizujici formou propojuje realitu s fikci.
PFedstavuje kvetouci genetickou informaci vSech organismd,
stale tajuplnou a podnétnou rostlinnou Fisi, nezbytnou pro zivot.
Kvét DNA ma byt nadéji, ze tento pfibéh rostlin, je vécny.

Solemn (winter/evergreen) Garden

The Flower of DNA,

2015, coloured wood, oak, 393 x 55 x 39 cm

The last work of art connects reality and fiction with its
cubist-like form. It represents blooming genetic information

of all organisms, the ever mysterious and inspiring plant
kingdom, essential for life. The Flower of DNA raises hopes that
the story of plants is eternal.

Kvét DNA | The Flower of DNA
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